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several thousand of his original silver prints are in the
permanent collections of many businesses, museums,
and institutions of higher education, including those of
Hershey Chocolate Co., John D. Rockefeller, [V, Philip
Morris USA, Eastman Kodak Co., Ferrum College,
Carson-Newman College, Longwood University,
Radford University, The Smithsonian Institution and
The Virginia Historical Society. He has won many
prestigious art. and photography awards and he is the
author of over 50 technical articles on an array of
photographic topics. Over the past 30 years, Jeffers has
been the focus of a great number of stories in the news
media and his photographs have been featured in two
books, Windows on the Blue Ridge (out of print, 1973) and
Appalachian Byways (Bassett Printing, 1984)3

In the last few years Jeffers has become very selective
about the photos he prints, although he still maintains
the very highest technical standards in his art. As the
artist himself states, "l refuse to relinquish intrinsic
quality and documentary value to arbitrary criteria,
contemporary stylistic mannerisms, or trends dictated
by critical recipes for success. The enduring qualities
of a work of art are an important element for me. A
properly made, silver sulfide image, printed to archival
standards, should still be viewable a thousand years
trom now. Where fine art photography is concerned, |
work with nothing less."#

As an artist Jeffers has been drawn to fall and winter
as a favored time of the year to capture the subtlety
and nuance of nature and the landscape. Now as he
approaches the autumn of his own life he is beginning
to think about his artistic legacy. Before he and his wife
left Virginia he began to seek out repositories for his
collection, and he would like to find a permanent home
tor all his work. He has, to date, donated about 125
large, framed works to the Virginia Historical Society
i Richmond. He has made similar contributions of
his work to Carson-Newman College in Jefferson
City, Tennessee, to Longwood University in Farmville,
Virginia, and most recently he donated 100 original
prints to Radford University. These collections have
been displayed on site and are available for traveling
exhibitions throughout the mid-Atlantic region. His
work is indeed a stunning compilation of “timeless
images featuring rural America at her finest.”s

Through nearly 40 years of photographing people
znd places in Appalachia Jack Jeffers has willingly,

2 nup://www jeffersfineart.com/jack.php
+ ntip:/Awwwjeffersfineart.com/jack. php
=4 6 Ibid., 7 Ibid.

3

almost anxiously, embraced the role of historic and
cultural preservationist. His photos are, at times,
unabashedly nostalgic and romantic. He is honest about
his attempt to document what he has referred to as a
"vanishing way of life from the rural byways."¢ Jeffers is
completely involved, both emotionally and technically,
in his photos from conception to printing, and his
view of his work is intensely personal. His is a “poetic
view of rural America,” and the places he photographs
are shown to us “in a traditional and representational
genre.” Each image "“is a projection of [his] artistry and
[his] world."”

In commenting on his own work, though he could
have just as easily been writing about Jeffers, the
photographer Robert Frank wrote that there “is one
thing the photograph must contain, the humanity of
the moment. This kind of photography is realism. But
realism is not enough—there has to be vision, and the
two together can make a good photograph. It is difficult
to describe this thin line where matter ends and mind
begins.”® Jeffers' photos offer us a timeless view of a
world that has largely passed into oblivion. We are in
the midst of many of the artifacts of this lost culture and
though we may pass by it without noticing, we are the
beneficiaries of Jeffers’ unique way of seeing. His mind,
his vision is imprinted on the material he photographs
and we are in his debt for this. Jeffers' ambition has
always been "to explore those landscapes most people
pass by unseeing and to produce the images that offer
my perception of the world I experience.” The benefit
of seeing can come only if one pauses long enough to
look thoughtfully at a quiet image. The viewer of Jack
Jeffers' photographs must be willing to pause, to look
again, to meditate.

Appalachia has been extremely fruitful ground in
which hundreds of photographers have found a rich
source of inspiration for their art. Jack Jeffers' work
fits into a group of photographers who have been
fascinated by Appalachia’s rural character and with the
artifacts of a vanishing or completely disappeared way
of life. Jeffers' photos are filled with scenes of old farms,
houses, split-rail chestnut fences, and barns; scenes of
snowy country lanes and forests abound and his love
of antiquated steam locomotives and other machines
is evident in many of his finely crafted images. The
people in his photos have chiseled faces and worn out
looks. A great many of his photos were taken in winter

8 Aperture, vol. 9, no. 1 (1961), pp. 20-22
9 http.//www.jeffersfineart.com/jack.php









































































































































































































































